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Those of our subscribers whose subscrip- 
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the amount for the next 12 months with as 
little delay as possible, or the posting of 
their copies will be discontinued. 

Annual subscriptions (from any date) 
2s. 6d., post free for the United Kingdom, 
and 3s. for America, the Colonies and 
abroad. Our American subscribers may 
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All communications to the Publishing 
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Neither the Editor nor Publisher will be 
responsible for the loss of any MS. sent by 
post. Contributors will please enclose 
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eventual return of their MS. 


CRURENT EVENTS AND CONCERT 
NOTES. 
AT HOME. 
MR. TONY HAYNDL’S CONCERT. 
Mr. TONY HAYNDL gave a violin recital at 
the Bechstein Hall on Wednesday after- 
noon, March 13th. He played Corelli- 
Thomson’s “La Follia,” Ernst’s Concerto 
in F sharp minor, Hubay’s “Carmen” 
Fantasia and Paganini’s “| Palpiti.” He 





proved himself a capable player, without 
exciting more than a passing interest. The 
concert-giver was assisted by Miss Louie 
Verheyden and Mr. Otto Fischer Sobell, 
the former contributing some piano 
solos by Mozart and Tchaikovsky, the 
latter being heard in songs by Schumann, 
Brahms and Tchaikovsky. 


MR. PERCY WALLER’S PIANO RECITAL. 

Mr. Percy Waller gave a pianoforte re- 
cital at the Bechstein Hall on the same 
evening, under the direction of Messrs. 
Ibbs and Tillett. The following was his 
programme: Prelude and Fugue in D 
minor (Glazounov); Fantasie, C major, 
Op. 17 (Schumann); Nocturne, C sharp 
minor, No. 7, Prelude, D minor, No. 24, 
Ballade, F minor, No. 4 (Chopin); 
“Waldesrauschen ” (Liszt) ; “ Romanesque” 
(Tobias Matthay); “Miniature Suite”: 
Humoresque, Nocturne, Scherzo (York 
Bowen). 





—— 


MISS GROSHOLZ’S VOCAL RECITAL. 

Miss Grosholz, a mezzo-contralto, gave 
an evening recital under the direction of 
Miss Alice E. Joseph at the Steinway 
Hall, assisted by M. Zacharewitsch, the 
violinist, and Miss Rénée Benson (piano). 
The vocalist has a well trained voice and 
sings with great refinement, although she 
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lacks in power. M. Zee heen sonnel 
an able violinist of the Sevcik school, and 
was heard in a somewhat diffuse Concerto, 
Op. 46, in G minor by Rubinstein, a work 
of immense pretensions, but without elicit- 
ing more than ordinary interest. It was 
heard in England for the first and pro- 
bably the last time; at least, | shall not 
die from want of hearing it again; I will 


rather let the motor car go over me again !° 


The violinist, however, was more fortunate 
in two little Gipsy Movements, Op. 20, by 
Coleridge-Taylor in which he had the ad- 
vantage of being accompanied by the 
composer, who ought to find a publisher 
for them without any great difficulty 

° 


MR. PHILIP CATHIE. 

Mr. Philip Cathie may well be described 
as being one of the best native violinists 
now before the public. He gave his second 
recital, under the management of Mr. 
T. Arthur Russell, at the Steinway Hall 
on Thursday evening, March the 14th, 
when he confirmed all the favourable im- 
pressions created at his first recital. He 
was assisted by Miss Marie Anthony (con- 
tralto), and Mr. Stanley Hawley (piano). 
The following was his programme: Suite, 
No. 2, Op. 61 (for Violin and Pianoforte) 
(Eduard Schiitt); Songs—(a) “Still wie 
die nacht” (Bohm); (4) “Lucia” (a fisher- 
man’s lament); (c) “ Ah, mio cor!” (Han- 
del); Violin Conc erto, No. 2, in D minor 
(Max Bruch); Songs- 
to Rest” (Stanford); (6) “It Came with 
the Merry May”; (c) “Lungi dal caro 
bene” (Sarti); (¢) “L’amour est un oiseau 
rebelle” (from “ Carmen”) (Bizet); Violin 
Solos, “Rhapsody,” “Danse” (from Pibroch, 
Op. 42) (Mackenzie); Violin Solos, “ Air” 
(Goldmark); “Andante Cantabile” (Tchai- 
kovsky); “Saltellato Caprice” (Ran- 
degger). 


MME. 


ANNIE “NORL E DGE ’S CONCERT. 

Messrs. Vert and Sinkins “ presented” 
Mme. Annie Norledge, a soprano, at her 
concert on Saturday afternoon, March 
16th, at the Salle Erard. The recital- 
giver was assisted by the Henley String 
Quartet and Mr. William Henley as solo 
violin, with Mr. Davidson Wilson at the 
piano. 


—— — 


MISS MARGUERITE DE FORE ST ANDERSON 


Gave an evening concert at the Bech- 
stein Hall, under the direction of Messrs. 








(a) “Vl rock you 






Schulz-Curtius and Powell on Monday, 
March 18th. The concert-giver had the 
assistance of Mme. Ada Crossley, and the 
magnificent talent of the two ladies made 
this concert one of the most enjoyable 
ones of the season. The following was the 
programme: Suite for Flute in B minor 
(by request), accompanied by String Quar- 
tet (Bach), Miss de Forest Anderson; 
Song, XXIII. Psalm for contralto voice 
(with ‘cello obbligato), MS. (Margaret 
Meredith), Miss Ada Crossley ; Flute Solo, 
“ Concertstiick” (by request) (Chaminade), 
Miss de Forest Anderson; Aria and 
Songs—(a) Prayer to Peace—“ Friedens- 
gebet” ‘words by Goethe); (4) “Le Coeur 
Sacré” (words by Jean Richepin); (c) 
Two “Sappho” Songs (words by Bliss 
Carman) (Margaret Meredith), Mme. Ada 
Crossley, first time of performance; Quar- 
tet in D major for Flute, Violin, Viola 
and ’Cello (Mozart). Flute—Miss de 
Forest Anderson. Miss Crossley had a 
most flattering reception and the same 
may be said of Miss Anderson, a 
flute player who, by her exquisite 
playing, has long gained the fullest ad- 
miration of concert-goers. She really is 
an excellent and most fascinating player 
who fully deserves to take the highest 
rank in her profession. 





HERR NICO POPPLESDORFF’S VIOLIN 
RECITAL. 

Herr Nico Poppelsdorff announces three 
violin recitals at the ASolian Hall, under 
the management of Mr. T. Arthur Russell. 
The first of the recitals was given on 
Monday evening, March 18th, attracting a 
fair audience. The new-comer, who made 
this his début in London, comes, so we are 
told, of a musical stock. His father, a 
Dutchman, was himself an eminent violin- 
ist and a composer of no mean order, and 
for many years was music master to the 
Grand Duke of Hessen, also conducting 
the famous Choir of Nauheim. His 
mother (Madame Wilstadt) also acquired 
celebrity as a pianist. She was one of the 
favourite pupils of the old master Liszt, 
and had many times the honour of play- 
ing before H.I.M. Wilhelm I. Nico Pop- 
pelsdorff displayed musical gifts of an 
uncommon order at an early age, and 
after some ground work by his father, he 
entered the Conservatoire at Brussels, 


‘SCbping off a valuable prize the first year. 
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He soon attracted the attention of M. 
Ysaye, the eminent Belgium violinist, who 
at once took him in hand and so high is 
his opinion of the young artist, that he 
has said—“ He ranks among the first of 
the great virtuosos.” Nico Poppelsdorff 
has recently scored a great success in Ant- 
werp and other Continental cities. The 
following was his programme on March 
18th: Concerto, No. 2, D mmor: Allegro 
moderato, Romance, Finale a la Zingara 
H. Wieniawski); “Zigeunerweisen” (P. 
Sarasate) ; (a) “ Reverie” (H. Vieuxtemps) ; 
(4) “ Airs Russes” (H. Wieniawski); Con- 
certo in E minor: Allegro, molto appas- 
sionato, Andante, Allegretto non troppo, 
Allegro molto vivace (Mendelssohn). The 
programme of the second concert, April 
igth, ran thus: Concerto in E major: Al- 
legro, Adagio Allegro assai (J. S. Bach); 
Introduction et Rondo Cappriccioso (C. 
Saint-Saéns); (a) Andante, Cadence et 
Adagio (H. Vieuxtemps); (4) Aria (J. S. 
Bach); Concerto in G minor, Op. 26 (Max 
Bruch). As programme for the third re- 
cital on May 25th we are promised: Con- 
certo in G major: Allegro, Adagio, Alle- 
gro Rondo (W. A. Mozart), Cadence by 
Eugene Ysaye; Two Movements from 
“Symphonie Espagnol,” Op. 21: No. 1, 
Allegro, No. 3, Andante (Lalo); “Valse 
Caprice” (sur une Etude en forme de Valse 
de Saint-Saéns) (Eugene Ysaye) ; Concerto, 
No. 1, in D major (N. Paganini). On 
carefully listening to the playing of Mr. 
Poppelsdorff, I must candidly confess 
that he somewhat disappointed me. His 
technique is splendid, but technique is not 
everything essential for a good player, 
his bowing and double-stoppings, except 
in the higher positions, are respectable,— 
and yet there is a certain “something” 
wanted in his playing; is it soul? He 
failed to fascinate me, his playing was too 
mechanical, too pedantically correct, that 
I could have jumped up and given him a 
hit, for not making a mistake. All these 
are grand qualifications for a violinist, yet 
not the only ones! I shall be glad to 
hear him again, and then I may perhaps 
alter my opinion, and if I possibly can 
hear him again, I will! 





MISS GWENDOLINE PELLY’S VIOLIN 
RECITAL. 


This young violinist made her début at 











her recital on Thursday afternoon, March 
21st, at the Bechstein Hall, under the 
direction’of Messrs. Ibbs and Tillett. The 
new-comer had the assistance of Miss 
Violet Londa, Dr. Theo. Lierhammer, Mr. 
Arthur Beckwith (violin), and = Mr. 
Charlton Keith (piano), and proved her- 
self an artist of merit, making at once a 
favourable impression upon her audience. 
Her programme included the Bach (double) 
Violin Concerto in D, in which she had 
the assistance of Mr. Beckwith. Her solos 
were the Adagio from Max Bruch’s Con- 
certo and a Hungarian Fantasia _ by 
Hubay, in all of which pieces she showed 
good promise for the ain Dr. Lier- 
hammer sang several songs by Brahms 
and other modern composers and Miss 
Londa gave some French airs in a taking 
manner. 


HERR DENHOPF’S RECITAL. 

Herr Ernst Denhof gave a pianoforte 
recital at the AXolian Hall on Monday 
afternoon, March 25th. Herr Denhof 
comes from Edinburgh, where he has done 
much good work for the cultivation of 
classical music; he is conscientious in all 
he does; and as my friend, A. M., puts 
it,“ deserves praise for his ‘objective’ 
style, and, so to speak, the obliteration of 
the ego.” His touch, however, is hard 
and ineffective, in addition to which we 
must regret that he had but a thin and 
unsympathetic audience. His programme 
included well-known compositions by 
Beethoven, Mendelssohn, Schubert, Chopin, 
Raff and Liszt. 


THE MARK HAMBOURG COMPETITION. 


The competition offered by Mr. Mark 
Hambourg for the best pianoforte solo 
written by a British-born subject has just 
been decided. The judges were Mr. Arthur 
Hervey, Mr. Algernon Ashton, Professor 
Michael Hambourg and Mr. Landon 
Ronald, and after careful perusal of the 
MSS. sent in they ihacuatle came to the 
conclusion that there was not any work 
of sufficient importance to warrant the 
award of the first prize of £20. Two 
pieces—a Polonaise Impromptu in E by 
William Wolstenholme and a Scherzo by 
J. F. Rowe—were given the second and 
third prizes, £10 and £5 respectively, and 
the former will probably be heard at Mr. 
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Mark Hambourg’s recital at Queen’s Hall | 


on May 15th. 
MISCHA ELMAN’S RECITAL. 

| feared that the early Easter holidays 
this year would somewhat interfere with 
Mischa’s recital, but was glad to find my- 
self mistaken, for the lad is still a“ draw” 
and Queen’s Hall presented a“ full house’ 
on the occasion of his recital on April 
the 6th. He had chosen an admirable 
programme, avoiding the #/tra sensational 
and popular. Whatever the opinion may 
be of other people more clever than I am, 
but the fact of the matter remains that 
the young artist has a crowd of followers 
and admirers sufficient to fill any place 
at any time, no matter whether it be 
Christmas or Easter time! The follow- 
ing were the items of his programme: 
Violin—Concerto in B minor, Op. 61 
(Saint-Saéns); Song—“ Voi che Sapete” 
from “Le Nozze di Figaro” (Mozart), 
Miss Amy Castles; Violin—Sonata in G 
minor (Giuseppe Tartini) ; Song—Ophelia’s 
Air from “Hamlet” (Ambroise Thomas), 
Miss Amy Castles; Violin—(a) “ Abend- 
lied” (Schumann); (4) “ Jota” (Sarasate) 
Encores were again the order of the 
afternoon and given and _ accepted 
with grace. The young artist was 
wonderful in his technique in the Saint- 
Saéns Concerto and exhibited all possible 
brilliance in Sarasate’s “ Jota.” Miss Amy 
Castles’ beautiful singing greatly added 
to the success of the recital, and Mr. 
Charlton Keith was, as usual, a most able 
and careful accompanist. 


SS 





DR. JOACHIM. 

Everyone will be glad to hear that Dr. 
Joachim has made a quick recovery from 
his indisposition, and that the postpone- 
ment of his London appearances will 
therefore be for a couple of months only. 
The fresh dates are June 17, 21, 24, 26 and 
29, and July 1 at Bechstein Hall, and 
June 19 at Queen’s Hall. Professor Wirth 
will resume his place in the quartet on 
these occasions. 

MISS NELLIE NUTT’S CONCERT. 

Miss Nellie Nutt, a soprano, said to be 
gifted with a beautiful voice, gave an 
evening concert at the Salle Erard on 
Wednesday, April toth. Her linguistic 


talent was wonderful, for she sang a list 








of songs in French, German, Italian and 
English. She had a large and apprecia- 
tive audience and was most successful in 
her English and French songs. Her ren- 
derings of German songs was less satis~ 
factory, but for all that she is naturally 
gifted and her voice is of beautiful 
quality and her style is equally good. She 
had the assistance of Miss Louie Bagley 
(recitation), and Miss Irene Howard 
(violin), with Miss Carrie Macdonald at 
the piano. The recital-giver, moreover, 
had the advantage of being presented by 
Messrs. Vert and Sinkins. 


Mlle. Marguérite Cornille, a well-known 
chanteuse on the music hall stage, was to 
be presented by Messrs. Vert and Sinkins 
to the concert platform at the Bechstein 
Hall on Wednesday afternoon, April 10, 
when she was suddenly seized with ill- 
ness and her place was therefore taken 
by Mlle. Réné de Renaud, whose bright 
soprano voice and style found ready 
recognition by her rendering of a number 
of French chansons. Signor Papini had 
been induced on this occasion to emerge 
from his long seclusion after ten years, 
and the veteran violinist played with Miss 
Honoria Traill Rubinstein’s well-known 
Sonata in G, Op. 18, and was further 
heard in Tartini’s “I] Trillo del Diavolo” 
and his own “Le Rouet” and “Feu Fol- 
let,” in all of which he exhibited his old 
virtuosity, a beautiful tone and quite 
youthful energy and fire. He met with a 
most enthusiastic reception from a large 
and fashionable audience. 








THE CHORAL UNION OF WEST LONDON, 


Above named Society, which is in con- 
nection with the L.C.C. Evening Schools, 
gave a grand concert at Queen’s Hall on 
Thursday evening, April 11th. The pro- 
gramme consisted of Handel’s “ Acis and 
Galatea” and Franco Leoni’s “The Gate 
of Life” Both these popular works were 
given by a choir of some 700 voices, with 
the accompaniment of a band counting 
some 75 players, under the conductorship 
of Mr. W. T. Oke, with Mr. T. J. Milne 
as leader and Mr. F. G. Shuttleworth (or- 
ganist of Kensington Chapel). The 
various choruses were given with consider- 
able precision and the solos by Miss Kate 
Cherry and Messrs. Gwilym Richards and 
Herbert Parker met with the heartiest 








plaudits of a large audience. Several en- 
cores might have been accepted by the ar- 
tists, but they were fitly refused on 
account of the length of the programme. 
The strings consisted almost to a man of 
amateurs; at times they were heard a 
“little too much,” but taking it altogether, 
the rendering was satisfactory and _ re- 
flected great credit upon all that took part 
in the night’s proceedings. Perhaps on 
the next occasion the strings may be in- 
duced to display a little less energy and 
a little more consideration for other 
people, who also wanted to be heard. The 
most successful items in Handel’s work 
was the rendering of Mr. Hérbert Parker’s 
“O Ruddier than the Cherry” and Mr. 
Gwilym Richards and Miss Kate Cherry’s 
duet, “Not Show’rs to Larks.” Sir 
Michael’s arrangement of “God Save the 
King,” for solo and chorus with full band 
preceded the concert. Ladies and gentle- 
men wishing to join either the chorus or 
band are requested to send their applica- 
tions to the Hon. Sec. of Union: Mr. 
Fred. A. Simpson, 28, St. Stephen’s 
Avenue, Shepherd’s Bush, W. 


MISS GWENDOLEN GRIFFITH’S RECITAL. 
On Saturday, April 13, Miss Gwendolen 
Griffith was presented by Messrs. Vert and 
Sinkins at the Salle Erard ; she is a young 
‘cellist of considerable ability, but at 
present perhaps inclined to be somewhat 
too energetic in her playing, which ac- 
counts for her being at her best in pieces of 
a quieter mood; she can, however, display 
some feeling into her playing at times. 
Miss Ida Taylor figured as vocalist on 
the programme; I was, however, told that 
it was Miss Florence Castelle. Anyhow, 
the singing of the lady was greatly and 
rightly very enjoyable. B.. F. 
THE HAMBOURG STRING QUARTET. 


This newly formed Quartet (Messrs. 
Jan Hambourg, Maurice Sax, Siegfried 
Wertheim and Boris Hambourg) made a 
first public appearance at the Bechstein 
Hall on Tuesday afternoon, April 16th, 
giving very enjoyable performances of 
Beethoven’s “Rasoumoffsky” Quartet in 
F and Glazounov’s “ Novelletten,” Op. 15. 
They should develop into a Quartet of 
real distinction, for they are all four ac- 
complished players; they have the enthu- 
siasm of youth, the kinship of common 
sympathies. 
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FOUNDATION-STONE TO THE NEW 
ST. JAMES’S HALL LAID. 

On Saturday, 12 o'clock precisely, the 
Lord Mayor, accompanied’ by the Sheriffs 
of the City of London, arrived at what is 
going to be the chief entrance of our new 
St. James’s Hall in Great Portland Street 
and laid the foundation stone of the new 
Hall in the presence of a large gathering, 
which included besides Sir Thomas Brooke- 
Hitching (Mayor of Marylebone), Dr. 
W. H. Cummings (Principal of the Guild- 
hall School of Music), Sir Hubert Parry, 
Signor Tosti, Mr. Leopold de Rothschild, 
a number of musicians and many that 
are associated with the musical profes- 
sion. I noticed the following ladies and 
gentlemen amongst them: 

Sir Wilfred and Lady Laurier (Premier 
of Canada), Mr. and Mrs. Deakin (Premier 
of Australian Commonwealth), Sir Joseph 
and Lady Ward (Premier of New Zealand), 
Mr. Moor and Miss Moor (Premier of 
Natal), Mr. P. Harris (Chairman of 
County Council), Mr. Greenwood (Chair- 
man of Theatre and Music Halls Com- 
mittee), Dr. Cummings, Dr. F. H. Cowen, 
Mr. Landon Ronald, Mr. Boyton, C.C. 
(for Marylebone), the Mayor (Sir Thomas 
Brooke-Hitching) and Alderman, Town 
Clerk of Marylebone, Lieutenant Han- 
cock, Mr. Randegger, Sir Hubert Parry, 
Signor Papini, Mr. Allen Gill, Mme Guy 
D’Hardelot, Mme. Larkcom, Mr. W. E. 
Whitehouse, Miss Janotha, Signor Tosti, 
Miss Fanny Davies, Mr. Sims Reeves, Mr. 
Karl Klein, from New York, Mrs. O. B. 
Klein, from New York, Mr. Visetti, Mr. 
Fred King, Mr. Fred Walker, Mr. Leopold 
de Rothschild, Mr. F. W. Chanot, etc, ete. 

Dr. W. H. Cummings, in inviting the 
Lord Mayor to lay the stone said they 
were standing within a few yards of the 
place where Weber composed “Oberon,” 
and he was sure that the proposed build- 
ing would do good service in the musical 
world. 

The Lord Mayor having declared the 
stone to be “well and truly laid,” said 
the Lord Mayor had to do many 
varied and strange things. He had laid 
one or two stones before—and it seemed 
to him that the proceeding was not one of 
great difficulty so far as the Lord Mayor 
was concerned. All he had to do was to 
receive a very beautiful silver trowel and 
pat some sort of mixture with it and put 
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Mark Basbsewte eaileal at Queen’s Hall 
on May 15th. 


MISCHA EL MAN’ S RECITAL. 

I feared that the early Easter holidays 
this year would somewhat interfere with 
Mischa’s recital, but was glad to find my- 
self mistaken, for the lad is still a“ draw” 
and Queen’s Hall presented a“ full house” 
on the occasion of his recital on April 
the 6th. He had chosen an admirable 
programme, avoiding the w#/¢ra sensational 
and popular. Whatever the opinion may 
be of other people more clever than I am, 
but the fact of the matter remains that 
the young artist has a crowd of followers 
and admirers sufficient to fill any place 
at any time, no matter whether it be 
Christmas or Easter time! The follow- 
ing were the items of his programme: 
Violin—Concerto in B minor, Op. 61 
(Saint-Saéns); Song-——“ Voi che Sapete” 
from “Le Nozze di Figaro” (Mozart), 
Miss Amy Castles; Violin—Sonata in G 
minor (Giuseppe Tartini) ; Song—Ophelia’s 
Air from “Hamlet” (Ambroise Thomas), 
Miss Amy Castles; Violin—(a) “ Abend- 
lied” (Schumann); (4) “ Jota” (Sarasate) 
Encores were again the order of the 
afternoon and_ given and _ accepted 
with grace. The young artist was 
wonderful in his technique in the Saint- 
Saéns Concerto and exhibited all possible 
brilliance in Sarasate’s “ Jota.” Miss Amy 
Castles’ beautiful singing greatly added 
to the success of the recital, and Mr. 
Charlton Keith was, as usual, a most able 
and careful accompanist. 


a 


DR. JOACHIM. 

Everyone will be glad to hear that Dr. 
Joachim has made a quick recovery from 
his indisposition, and that the postpone- 
ment of his London appearances will 
therefore be for a couple of — only. 
The fresh dates are June 17, 21, 24, 26 and 
29, and July 1 at Bechstein Hall, and 
June 19 at Queen’s Hall. Professor Wirth 
will resume his place in the quartet on 
these occasions. 





ivan 
MISS NELLIE NUTT’S CONCERT. 

Miss Nellie Nutt, a soprano, said to be 

gifted with a beautiful voice, gave an 


evening concert at the Salle Erard on 
Her linguistic 
sang a list 


Wednesday, April roth. 
talent was wonderful, for she 








of songs in French, German, Italian and 
English. She had a large and apprecia- 
tive audience and was most successful in 
her English and French songs. Her ren- 
derings of German songs was less satis- 
factory, but for all that she is naturally 
gifted and her voice is of beautiful 
quality and her style is equally good. She 
had the assistance of Miss Louie Bagley 
(recitation), and Miss Irene Howard 
(violin), with Miss Carrie Macdonald at 
the piano. The recital-giver, moreover, 
had the advantage of being presented by 
Messrs. Vert and Sinkins. 


Mlle. Marguérite Cornille, a well-known 
chanteuse on the music hall stage, was to 
be presented by Messrs. Vert and Sinkins 
to the concert platform at the Bechstein 
Hall on Wednesday afternoon, April 10, 
when she was suddenly seized with ill- 
ness and her place was therefore taken 
by Mlle. Réné de Renaud, whose bright 
soprano voice and style found ready 
recognition by her rendering of a number 
of French chansons. Signor Papini had 
been induced on this occasion to emerge 
from his long seclusion after ten years, 
and the veteran violinist played with Miss 
Honoria Traill Rubinstein’s well-known 
Sonata in G, Op. 18, and was further 
heard in Tartini’s “I] Trillo del Diavolo” 
and his own “Le Rouet” and “Feu Fol- 
let,” in all of which he exhibited his old 
virtuosity, a beautiful tone and quite 
youthful energy and fire. He met with a 
most enthusiastic reception from a large 
and fashionable audience. 


THE CHORAL UNION OF WEST LONDON. 


Above named Society, which is in con- 
nection with the L.C.C. Evening Schools, 
gave a grand concert at Queen’s Hall on 
Thursday evening, April 11th. The pro- 
gramme consisted of Handel’s “ Acis and 
Galatea” and Franco Leoni’s “The Gate 
of Life” Both these popular works were 
given by a choir of some 700 voices, with 
the accompaniment of a band counting 
some 75 players, under the conductorship 
of Mr. W. T. Oke, with Mr. T. J. Milne 
as leader and Mr. F. G. Shuttleworth (or- 
ganist of Kensington Chapel). The 
various choruses were given with consider- 
able precision and the solos by Miss Kate 
Cherry and Messrs. Gwilym Richards and 
Herbert Parker met with the heartiest 














plaudits of a large audience. Several en- 
cores might have been accepted by the ar- 
tists, but they were fitly refused on 
account of the length of the programme. 
The strings consisted almost to a man of 
amateurs; at times they were heard a 
“little too much,” but taking it altogether, 
the rendering was satisfactory and _ re- 
flected great credit upon all that took part 
in the night’s proceedings. Perhaps on 
the next occasion the strings may be in- 
duced to display a little less energy and 
a little more consideration for other 
people, who also wanted to be heard. The 
most successful items in Handel’s work 
was the rendering of Mr. Herbert Parker’s 
“O Ruddier than the Cherry” and Mr. 
Gwilym Richards and Miss Kate Cherry’s 
duet, “Not Show’rs to Larks.” Sir 
Michael’s arrangement of “God Save the 
King,” for solo and chorus with full band 
preceded the concert. Ladies and gentle- 
men wishing to join either the chorus or 
band are requested to send their applica- 
tions to the Hon. Sec. of Union: Mr. 
Fred. A. Simpson, 28, St. Stephen’s 
Avenue, Shepherd’s Bush, W. 


MISS GWENDOLEN GRIFFITH’S RECITAL. 

On Saturday, April 13. Miss Gwendolen 
Griffith was presented by Messrs. Vert and 
Sinkins at the Salle Erard; she is a young 
‘cellist of considerable ability, but at 
present perhaps inclined to be somewhat 
too energetic in her playing, which ac- 
counts for her being at her best in pieces of 
a quieter mood; she can, however, display 
some feeling into her playing at times. 
Miss Ida Taylor figured as vocalist on 
the programme; | was, however, told that 
it was Miss Florence Castelle. Anyhow, 
the singing of the lady was greatly and 
rightly very enjoyable. E. P. 

THE HAMBOURG STRING QUARTET. 

This newly formed Quartet (Messrs. 
Jan Hambourg, Maurice Sax, Siegfried 
Wertheim and Boris Hambourg) made a 
first public appearance at the Bechstein 
Hall on Tuesday afternoon, April 16th, 
giving very enjoyable performances of 
Beethoven’s “Rasoumoffsky” Quartet in 
F and Glazounov’s “ Novelletten,” Op. 15. 
They should develop into a Quartet of 
real distinction, for they are all four ac- 
complished players; they have the enthu- 
siasm of youth, the kinship of common 
sympathies. 
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FOUNDATION-STONE TO THE NEW 
ST. JAMES’S HALL LAID. 

On Saturday, 12 o'clock precisely, the 
Lord Mayor, accompanied’ by the Sheriffs 
of the City of London, arrived at what 1s 
going to be the chief entrance of our new 
St. James’s Hall in Great Portland Street 
and laid the foundation stone of the new 
Hall in the presence of a large gathering, 
which included besides Sir Thomas Brooke- 
Hitching (Mayor of Marylebone), Dr. 
W. H. Cummings (Principal of the Guild- 
hall School of Music), Sir Hubert Parry, 
Signor Tosti, Mr. Leopold de Rothschild, 
a number of musicians and many that 
are associated with the musical profes- 
sion. I noticed the following ladies and 
gentlemen amongst them: 

Sir Wilfred and Lady Laurier (Premier 
of Canada), Mr. and Mrs. Deakin (Premier 
of Australian Commonwealth), Sir Joseph 
and Lady Ward (Premier of New Zealand), 
Mr. Moor and Miss Moor (Premier of 
Natal), Mr. P. Harris (Chairman of 
County Council), Mr. Greenwood (Chair- 
man of Theatre and Music Halls Com- 
mittee), Dr. Cummings, Dr. F. H. Cowen, 
Mr. Landon Ronald, Mr. Boyton, C.C. 
(for Marylebone), the Mayor (Sir Thomas 
Brooke-Hitching) and Alderman, Town 
Clerk of Marylebone, Lieutenant Han- 
cock, Mr. Randegger, Sir Hubert Parry, 
Signor Papini, Mr. Allen Gill, Mme Guy 
D’Hardelot, Mme. Larkcom, Mr. W. E. 
Whitehouse, Miss Janotha, Signor Tosti, 
Miss Fanny Davies, Mr. Sims Reeves, Mr. 
Karl Klein, from New York, Mrs. O. B. 
Klein, from New York, Mr. Visetti, Mr. 
Fred King, Mr. Fred Walker, Mr. Leopold 
de Rothschild, Mr. F. W. Chanot, etc., etc. 

Dr. W. H. Cummings, in inviting the 
Lord Mayor to lay the stone said they 
were standing within a few yards of the 
place where Weber composed “Oberon,” 
and he was sure that the proposed build- 
ing would do good service in the musical 
world. 

The Lord Mayor having declared the 
stone to be “well and truly laid,” said 
the Lord Mayor had to do many 
varied and strange things. He had laid 
one or two stones before—and it seemed 
to him that the proceeding was not one of 
great difficulty so far as the Lord Mayor 
was concerned. All he had to do was to 
receive a very beautiful silver trowel and 
pat some sort of mixture with it and put 
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a penny or some smaller coin if he had 
one into the receptacle beneath the stone. 
He then left it there until everyone had 
departed, and then he had no doubt some- 
one would come along, take it out, and 
spend it. But that had nothing to do with 
him. He had parted with his money, and 
whatever became of it was no business of 
his. He noticed he was down in the pro- 
gramme to propose the toast of “Success 
to St. James’ Hall.” Even a Lord Mayor 
found it difficult to propose a toast unless 
he had got something to drink, and the 
people to whom he was speaking also had 
something to drink. It was difficult, too, 
for a Lord Mayor to make a speech unless 
he had had his dinner, because speech- 
making, like everything else, was a matter 
of practice and habit. At a dinner the 
Lord Mayor did not wear his chain. It 
was better to be without a chain as it pre- 
vented him from being mistaken for a 
sheriff. No Lord Mayor wanted to be 
taken for a sheriff, and he had no doubt 
no one else did. If they would invite him 
out to dine he could make a much better 
speech than he was doing now. He had 
great pleasure, however, in asking them to 
drink success to the new Hall and success 
to the entrepreneur. 

Sir Thomas Brooke-Hitching, in _pro- 
posing a vote of thanks to the Lord Mayor 
and the sheriffs, said Sir William Treloar 


was now known to everybody as the. 


children’s Lord Mayor, and if they wanted 
to see him in a serious vein they should 
pay a visit to some place when he was 
making an appeal on behalf of the poor 
cripples of this great metropolis. 

The Lord Mayor, in returning thanks, 
said it was impossible for a man to be 
serious with the sunlight shining down 
and with such an array of charming ladies 
in front of him. He was one of those 
persons who believed that the gravest bird 
was an owl, the gravest beast was an ass, 
and the gravest man a fool. 

The new Hall, which it is claimed will 
be one of the most perfectly appointed 
concert halls in the world, will have its 
main entrance in Great Portland Street, 
and will comprise two levels—the area or 
floor space seating about 600, and the 
balcony, which will have a seating accom- 
modation for about 500, making a total 
of about 1,100 seats. The orchestra and 





platform at the end of the hall will ac- 
commodate full sized choirs, bands of in- 
strumentalists, or an audience of between 
200 and 300; and there will be a spacious 
restaurant on the sub-ground floor. The 
cost of erection and equipment will be 
over £100,000, and the _ contractors— 
Messrs. Perry Brothers—hope to have it 
finished about September. 

Speaking personally, I cannot recall a 
more happy gathering in my life, and I 
sincerely trust that the future of this new 
hall may run on the same smooth lines as 
was the laying of its foundation stone. 
Everything went off well and without a 
hitch; the banquet that followed the cere- 
mony was excellent and did credit to the 
catering of Messrs. J. Lyons and Co., and 
for the absentees I herewith append its 
menu, which ran as follows: 


SANDWICHES. 


Tongue. Egg and Cress. 
Anchovy. Chicken. 
Foie Gras. Smoked Salmon. 





PATTIES. 


Chicken. Veal and Ham. Lobster. 





Champagne Jelly. Macedoine of Fruit 
elly. 
Pineapple Cream. Charlotte Russe. 
Vienna Pastry. 





Dessert. 


Tea. Coffee. 
Orangeade. Lemonade. 
Claret Cup. Hock Cup. 
Whisky. 
Champagne. 





The above may not exactly be called a 
musical programme but it proved a very 
substantial and most acceptable one and 
the company did not only fully appre- 
ciate it, but did full justice to it. The 
general management was entrusted to the 
care of Messrs. Vert and Sinkins, who ex- 
ercised great tact and superintended all 
arrangements in a manner that gave the 
greatest satisfaction to all present. One 
of the jolliest couple of hours was thus 
spent, which will no doubt be long remem- 
bered by a part of what may be cailed the 
“future frequenters, concert-givers and 
audiences of our new St. James’s Hall!” 
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The following Portraits and Fac-simile Letters 


have appeared in ‘‘ The Violin Times,”’ 


and can 


be had from the Seon aS at Charing Cross 


oad, W.C. 

PRICE 24d EACH, POST FREE 
lac-simile Letter of Ch. de Bériot 
Portrait A August Wilhelmj - 

eS Miss Gladys May Hooley 
ne J. Harold Henry - 
5 Adolphe Pollitzer 
as Mdlle. Edith Smith 
= John Dunn - 
ia Heinrich Maria Hain 
6 Edina Bligh - 
“ss I. B. Poznanski 
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Fred Furnace” - 
Defeasance of a bond by Roger 
Crowder 
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fe M. Césare Thomson - 
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The Hallé-Mayson Violin 
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Portrait of the Kneisel Quartette - 
Jan Van Oordt - 
Reproductior of ates Labels 
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Portrait of Walter Kerr - - 
s Mr. Arthur Darley - 
Miss Marian Ja 
Lira da Gamba, by Linar is, reproduc- 
tion of Painting by Tinto:etto 
Portrait A Mr. H. Walenn - 
re Miss J. Orloff - : 
‘a Gurzenich ee 
a Miss L. Jackson - - 
a Mr. T. G. Briggs - 
os Mr. C. L. Walger - 
re the Bros. Oppenheim” - 
a the Elderhorst Quartette 
os Heinrich Wilhelm Ernst 
a Chas. Auguste de Bériot 
he Arcangelo Corelli - 
ws Ferdinand David - 
i Henri Vieuxtemps - 
me Giovanni Viotti - 
i Stradivarius in his Worksho 
a Pierre Baillot and Louis Spohr 
a Ole Bull - - 
a Miss Muriel Handley - 
a Miska Hauser_ - 
a Wolfgang Amadeus Mozart 
ss Miss K. Lee - 
ee Raimund Peckotsch - 
Bust of Paganini” - - 
2 Photos of a Guarnerius Violin - 
Jacob Stainer’s House in Absam, nr. 
Innsbruck - - - 
Portrait of Eugene Polonaski - - 
oa Hinge Kupferschmidt - - 
ea Joachim 
a an Schumacher in his Studio 
wa William Christ, Basle, in his 
Studio - - - . 
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M. Coward-Klee - - - 
Dettmar Dressel - - - 
Left Sound Hole and Side View 
of Seroll of the Balfour Stradi- 
vari Violin, 1692 - - 
C. M. Hawcroft - - - 
Willie Blair (The ‘‘Queen’s 
Fiddler’’) at the age of 90 - 
Miss Sissie McFadyen 
Madame Kate Wilson 
Miss Dorothy Baly 
John Priestnall - 
Capt. John Riky, J.P. 
Walter Pyle - 
Miss Kate Wilson 
Dick o’ Newlaith 
Henry S. Saunders 
Miss Catherine Murray 
Herr Adolf Wilhelmj 
Miss Irma Sethe 

Miss Marie Hall - 

Mr. Richard Iliffe, F.L.I.M. 
Herr Felix Weingartner 
Miss Maud Powell” - 
Professor Johann Kruse 
Victor 8. Flechter’s Studio 
The Grimson Strin pees - 
Oliver Watkins FLOM 

Miss Doroth wo - . 
Herr Fritz Kreisler - - 
Joseph Joachim and Franz yon 
Vecsey - - - 
Miss Elsie Southgate 
Ferdinand Israel 
Miss Violet Defries 
John Jones 

‘‘ Water Lily,’ 1902, by Walter 
H. Mayson 

Kocian - 

Florizel von Reuter 
Percy Such - 
Bronislaw Hubermann 
Frank Thistleton 
Senor Fernandez Arbos 
James Haydn Waud 
Herr Paul Stoeving 
Miss Evelyn A. Cooke 
Miss Reena Russell Gra 
Robert Trebini - 
Mischa Elman - 
Vivien Chartres - 
Jeffery J. Gilbert 

M. Paul Kochanski 
Herr Karl Klein 
Mons. Armand Forest 
Tivadar Nachez - 

Mr. Spencer Dyke 
Miss Edith A’Vard 
Miss Hill Rivington 
Mr. Jasper Sutcliffe 
Mrs. John Black - 
Floris 

Joseph Hollman and Dr. Saint- 
Saéns 

Miss Marie and “Mr. Jean du 
Chastain - - - 
Francis Macmillen 

The London Trio 

Jean Gerardy - 
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VIOLIN CLASS MUSIC, 


Composed and specially arranged for use in 
Schcol Classes 
By PHILIP GOEPEL. 
A great success. Easy and melodious. Teachers, 
send for free specimens and special terms; it will 
pay you. 
THE SOUTHERN MUSIC CO,., 
23, Silchester Road, ST. LEONARD'S. 


ALBUM LEAVES. 


Pianoforte Sketches. Without Octaves. 





BY 
F. W. DAVENPORT. 


No ¢ Waltz in F, 
; i Dance in G. 
i @ { A Little Fugue in F minor. 
~— Caprice in C. 
ens f Prelude in G. 
o- 3: \ Melody in G. 
No. 4. Sonatina in C. 


4 Nos. price 3/- each. Sold at 1/- each. 


W. REEVES, 83, CHARING CROSS‘ ROAD, W.C. 





Just Publshed. Price 1/- 


HOW TO MEMORIZE MUSIC. 
With Numerous Musical Examples. 
By C. FRED KENYON. 


W. REEVES, 83, CHARING CROSS ROAD,W.C, 





THE CELEBRATED 


HISTORY © VIOLIN 


And other Instruments played 
on with the Bow from the 
Remotest Times to the 








Present. 

BY ’ 

WILLIAM SANDYS, F.S.A. 

AND 
SIMON ANDREW FORSTER. 
8vo, cloth, published at 14/- 
Offered at 7s. 6d. 

LONDON; 


W.REEVES, 88, CHARING CROSS ROAD,W.C. 











Price 4/- each. Sold at 1/4 each’ 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /ib. 
May be also played as duets for Violin and Piano 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


Au wD 





W. REEVES, 83, CHARING CROSS ROAD,W.C. 


HOLIDAY MEMORIES. 


6 Easy Pieces for Pianoforte. 
Well Fingered and Without Octaves. 


CoMPOSED BY 
WALTER B. BELL. 


No. 1. By the Sea, Morceau. 

. In the Woods, Barn Dance. 

. Over the Snow, Galop. 

. On the River, Idyll. 

. Among the Flowers, Valsette. 
. Through the Fields, March. 


6 Numbers published at 3/- each. . 
Sold at 1/- each. 


*,* In either of the numbers will be found a Thematic list 
of each of the 6 numbers, 





Aunt wb He 


W. R&EVES, 83, CHARING CROSS ROAD, W.C. 








Post 8vo, cloth, 2/- By post 2/3 


THE VIOLIN: 


ITS HISTORY & CONSTRUCTION 
ILLUSTRATED & DESCRIBED 
FROM MANY SOURCES. 


TOGETHER WITH A 


List of italian and Tyrolese Violin Makers. 


29 ILLUSTRATIONS AND FOLDING EXAMPLE OF THE 
FIRST MUSIC FOR LUTE, FIDDLE AND VOICE. 


Translated in Full from the German of 


ABELE anp NIEDERHEITMANN 


BY 
JOHN BROADHOUSE. 


Lonpon: 
W. REEVES 83, CHARING CROSS ROAD,W.C. 


Printe 








‘The Violin Times” Portrait Gallery. No. 162—May, 1907. 
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H. S. OSTROVSKY. 


Photo by J. Perkoff, Commercial Road, E. 
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Printed by New Temple Press, 17, Grant Read, Croydon. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says ‘I find it a 
decided improvement on the old two footed 


QO Piet. DAVID 

. ERR POPPER says: ‘It pos- 
LS) eomife (. sesses all the advantages you claim for it.’’ 
_ Mons.JOHANNES WOLFF says: ‘While 
it greatly improves the inner strings, the 
vuter strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
£0 powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the onter Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’'S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
: in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy, Prospectusifree. SAMPLE VIOLIN BRIDGE 1s. 1d. 





Used at the Principal Uonservatoires on 
the Continent. 


Perfectintone. Artisticin construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 


Sote AGENT FoR GREAT BRITAIN AND 
COLONIES. 


J. EDWIN BONN. 


’ ’ 
BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC. 

The production of the Premier Strings is the result of 4& 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus., In their preparation they are sub- 
jected to chemical treatment which rendersthem comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘'E"’ will bear pulling up to “‘ A,” 
thus standing a greater strain than any other string ever pio- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J.EDWIN BONN, 26, High Street, Brading, Isle of Wight. 








Monthly Auctions of Musical Property 


V ESSRS. PUTTICK AND SIMPSON beg to 
rt announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





UST PUBLISHED.—Reeves' Catalogue of Music 
and Musical Literature, Ancient and Modern, 
Second-hand and New, on Sale at their Ware- 

house, 4, High Street, St. Giles, London, W.C. Post 
free on application. 





Mr. E. Polonaski (Violiuist). 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS OR PRIVATE PUupPiLs. 


Distance no object. 


Term of tuition may be commmenced at any date. 
ExaMINATIONS.—Candidates are prepared tor all 
Examinations. 


Appress c/o “THE VioLin Times.” 











Price TWOPENCE (post free, 244.) 


TITLE AND INDEX 


TO 


VIOLIN TIMES,Vol. XIII. 


Case for binding, 2/-, by post 2/3. 


Now Ready 


Orrice or ‘‘ THE VIOLIN TIMES," 
83, CHARING CROSS ROAD, WC, 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 

TERMS OF SUBSCRIPTIONS 

For the United Kingdom, per annum 











(post free) - . - - - - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) : 38. od. 
Publisher, WM. Reeves, 83, Charing Cross Road, 
London, W.C. 
The PMiolin Times. 
May, 1907. 





A NEW SCIENTIFIC METHOD OF 
VIOLIN TEACHING INVENTED BY 
H. S. OSTROVSKY. 


(From our own Correspondent). 


HAVING heard much about Mr. Ostrov- 
sky’s New Method, I took the opportunity 
to call him upon to ask him for a few 
details regarding his own life, and the 
circumstances which led him to turn to 
violin teaching. After some hesitation he 
consented, and I hope a few details about 
his remarkable career may be of interest to 
your readers. 

“Well!” he began, “I was born thirty- 
three years ago in a small village in 
the South of Russia. I took an early 
liking to the violin, but my parents were 
against it; they did not wish to make a 
musician of me, but my love for that in- 
strument was too great to give it up and 
my parents eventually gave in. Odessa is 
the centre of our musical life in Southern 
Russia, and to me it seemed in those days 
a veritable fairyland, and it drew me with 
a magnetic power. I was fifteen years of 
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age when I came to Odessa, and im- 
mediately on my arrival I went in search 
of the Temple of Music, to look for the 
golden letters of the Academy of Music. 
To me those letters seemed to proclaim 
everything that was good, noble and 
sweet ; that huge, dark building seemed to 
me the very Temple of Life; my only 
desire was to become a student there. 
After some difficulties | succeeded. Here 
a new life awaited me, here I came in con- 
tact with others who were just as keen 
on music as I was, some that were very 
gifted. Through my new friends in 
the College I got acquainted with others 
from other musical establishments and 
some who learned privately. Very soon 
we got together a small but close circle of 
musical young men and founded a sort 
of Society, the object of which was to 
form an orchestra and give concerts for 
charitable purposes, also to assist those 
amongst us who needed help, and to send 
some abroad to complete nate studies; | 
was elected treasurer and manager of our 
Society, and we were on the high road to 
success, when the police interfered. You 
know what the Russian Police is,” Mr. Os- 
trovsky continued, “and so you need no 
telling; well, we had to give up our con- 
certs and our public existence, and content 
ourselves with purely private gatherings; 
we came together, played together, assisted 
each other and studied together, and it 
was here that | met talent, really talented 
men with souls, perhaps with great souls, 
but they were unable to express their feel- 
ing; | saw that they struggled, they 
fought, they suffered, but were quite help- 
less. The iron chains which bound them 
were too strong. Of course I mean it in 
the physical sense of the word, I mean the 
free use of their hands, wrists, arms, etc. 
Looking upon the sufferings of those 
around me, | quite forgot about my own 
studies; 1 began to ask myself why it 
should be so, what is the cause of it? 
That question never left me for a single 
moment, and it was here, that I asked my- 
self for the first time, what is our method 
of teaching? Is it a science to a certain 
extent? or is it merely a knowledge based 
on primitive practical experience? The 
more I thought of it, the more I was sure 
that it was the latter, and it was then that 
I began to think of how to assist those 








| 





unfortunate ones who through the fault of 
that latter method of teaching found 
themselves bound in an iron frame. My 
first problem was to learn the working of 
the violin, bow, and hands, that is the 
A B C, and then create something real, 
something definite, something which 
should be based on well-founded scientific 
facts. Now you will ask what I did? I 
did the following: I formed a free class 
and started learning the different types 
of hands, and experimented on them, and 
the more I saw the more I learned of how 
insufficient the present system of teaching 
is. Then I started teaching according to 
my new born method, and relying on the 
experience I was gaining in my free 
classes. The results. were astonishing, 
while by teaching and experimenting | 
perfected my method; it was then that 
people began to notice the progress of my 
pupils. The head of the Academy of 
Music in Odessa, Mr. Fiedelman, having 
heard some of my pupils play and having 
heard of my method of teaching, wished 
to see me. We soon got acquainted, and 
I informed him of some of the workings 
of it; he was greatly interested and 
wanted to know more about it; he then 
partially adopted my method, and was 


_very satisfied with the result. 


“On the advice of Mr. Elman, the 
father of Mischa Elman, I wrote my 
method very carefully. Well, at that time 
the memorable disturbances broke out in 
Odessa. I left my native land and came 
to England with my manuscripts. I went 
to Manchester to see Dr. Brodsky; after 
carefully reading my manuscripts, Dr. 
Brodsky commented very favourably on 
them and expressed his willingness to 
assist me as much as he possibly could, 
but he said he would not take any active 
part in popularising my new method, until 
he sees some practical results, and that 
was exactly what I wanted. On the ad- 
vice of Dr. Brodsky I came to London and 
formed a free class, drawing my pupils 
from the poorest inhabitants. I started a 


class of beginners, and after a period of 
five or six months Dr. Brodsky came to 
London and examined them. He was 
really astonished and said I had done 
wonders. 
effect.” 
Mr. Ostrovsky produced them and I 


I have letters from him to that 








read them, and they all speak very highly 
of Mr. Ostrovsky’s method. “My classes 
were also examined,” Mr. Ostrovsky went 
on “by Professor Auer, who also expressed 
his satisfaction, also by Professor Drdla, 
the leader of the Royal Opera in Vienna, 
and Mischa Elman, also by Professor K. 
Ronay, they all spoke very highly of my 
new method of violin teaching. 

“Well, now I believe you know some- 
thing about me and my new method, and 
some of it will soon appear, as it is being 
translated at present. Later on I mean to 
publish the whole of my work, and you 
will then see that it is really something 
quite new. And now you must excuse 
me,” and saying a hurried good-bye, he 
ran off to his pupils, the tuning of whose 
violins I could hear, as I passed the school- 
room on my way home. I may mention 
that our contemporary, The Tribune, in 
its issue dated December 22nd, 1906, con- 
tains a very able article on Mr. H. Ostrov- 
sky’s life and method of violin teaching. 

L. & & 





ABROAD. 


PHILADELPHIA, March 7.—The Young 
Men’s Hebrew Association is making quite 
a record for high class concerts this season. 
The one given last night in the New Mer- 
cantile Hall, Broad and Master Streets, 
was notable for the appearance of 
Vladimir Dubinsky, the leading ’cellist of 
the Philadelphia Orchestra, whose play- 
ing of Casella’s “Chanson Neapolitain,” 
Van Goen’s “Scherzo” and Cui’s “ Canta- 
bile” was enthusiastically welcomed. M. 
L. Hoffman, who possesses a basso can- 
tante voice of great power, sang the aria 
from Mozart’s “ Marriage of Figaro” and 
“An Arabian Romance” by Conchois. 
Mrs. Edward Brylawski, soprano, sang 
“Ta Chanson des Baisers,” H. Bemberg, 
“Bitte,” by Alexander von Fielitz, and 
Richard Strauss’ “Standchen.” Master 
Franklin M. Gittelson, a young local vio- 
linist of ten years, astonished and de- 
lighted with his rendering of Viotti’s 
Second Concerto with posthumous Cadenza 
by Wieniawski, and De Beriot’s Seventh 
Concerto. Playing with perfect poise, 
and wonderful technique for so youthful 
a performer, he gives every promise of 
becoming a true virtuoso when he gains 
the breadth of interpretation which can 
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only come with years of experience. Helen 
Pulaski was, as usual, an efficient accom- 
panist. 





Elsa Ruegger, the Belgian ’cellist, and 
Francis Macmillen, the American violin- 
ist, appeared in joint recital, Wednesday 
afternoon of last week, at Mendelssohn 
Hall, New York, and were greeted by an 
immense audience. Both artists confirmed 
the excellence of previous opinions formed 
of their playing. Richard Hageman dis- 
tinguished himself by the beauty of his 
accompaniments. 

Sewickley, Pa., Feb. 12.—An interesting 
concert was given here recently at the 
home of Mrs. John C. Slack by the Von 
Kunits String Quartette, Josephine Paw- 
likowsky, pianist, and Wenzel Jiskra, 
double bassist. The quartette is composed 
of Luigi von Kunits, Leo Altman, Jean 
de Backer and Henry Bramsen. Mrs. 
Pawlikowsky is the sister of Mr. Von 
Kunits and is an excellent musician who 
is making an extended tour of this coun- 
try. The numbers given were Haydn’s 
Quartette in B flat, Mozart’s Quartette 
B flat, Mozart’s Quartette in D and David 
in D and David Schubert’s “Trout” 
Quintette. 


Harrisburg, Pa. Feb. 20—Under the 
conductorship of Leandro Campanari, the 
Philadelphia Orchestra last night gave the 
third and last concert of the series at the 
Lyceum Theatre, before a large audience. 
The substitution of Mr. Campanari for 
Fritz Scheel, the regular conductor of the - 
organization, was due to the latter’s illness 
from overwork. The programme, which 
enlisted the services of Thaddeus Rich, 
violinist, and concert master of the orches- 
tra, consisted of Schubert’s Symphony in 
C, Wieniawski’s “ Faust Fantasy,” “ Swan 
of Tuonela” by Jean Sibelius and 
Wagner's “ Huldigung’s March.” 








Joliet, O., Feb. 13-—Under the sore 


of the Men’s League of the Central Pres- 
byterian Church, a concert was given by 
the Leonora Jackson Company, which was 
attended by a large audience. Miss Jack- 
son, the young American violinist, is as 
gracious in manner as her execution is 
graceful. She plays with remarkable ease. 
Hubay’s “Carmen Fantasie,” Chopin’s 
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second “Nocturne,” a Tchaikovsky 
“Tiumoresque,” a “ Berceuse” by Desjar- 
dins, Hubay’s “ Butterfly” and a “Cap- 
rice” by Neils Gade were all enjoyed 
in the extreme and brought the in- 
terpreter numerous recalls. Charles 
Edward Clarke, baritone, sang Willeby’s 
“When the Birds go North Again” and 
R. Orlando Morgan’s “Robin Good- 
fellow.” Florence Marion Pace has a 
pleasing soprano voice and an absolutely 
captivating personality. 





A large number of music lovers greeted 
the Kneisel Quartet at its third concert of 
the season, recently given in _ Boston. 
Selections by Beethoven, Schumann, 
Brahms and Loeffler were given with the 
usual excellence and precision of the 
Kneisels. 


The Glinka prizes which are offered 
yearly to Russian composers for the most 
meritorious symphonies and quartettes, 
have just been awarded. Alexander 
Scriabine, received 1,000 roubles for his 
third Symphony; Rachmaninoff, 500 
roubles for his “Spring Cantata”; Cesar 
Cui, 500 roubles for his second orchestral 
suite; Ssolwieff, 500 roubles for his third 
quartette and Tscherepnin, 500 roubles for 
a ballet suite. 








Montreal, March 9.—The Academy of 
Music was completely filled yesterday 
when the Montreal Symphony Orchestra 
gave its last concert for this season with 
the assistance of Marie Hall, the young 
English violinist. The Andante and 
Finale from Mendelssohn’s Concerto for 
violin and the Bach Chaconne, were her 
numbers. J. J. Goulet conducted the 
accompaniment of the Mendelssohn Con- 
certo in a most noteworthy vein and 
received a very energetic handshake from 
Miss Hall at the end of the number. The 
orchestra played Beethoven’s “Leonore” 
Overture No. 3, Mozart’s Symphony, No. 
31, “ Meditation,” by Herfurth; “ Menuet 
des petits violons,” by Pessard and 


Auber’s Overture to “ Masaniello.” The 
Symphony Orchestra deserves credit for 
bringing such a number of prominent 
soloists to this city this year and the 
manager, F. A. Veitch, seems perfectly 
pleased with the success of this commend- 
able venture. 





Rome, Feb. 23.—Pope Pius has had an 
automatic piano that was recently pre- 
sented to him placed in his dining-room 
and during dinner it plays chiefly Italian 
operatic music, of which he is extremely 


fond. 





Fort Wayne, Ind., Feb. 26.—It is many 
years since a master of the violin was 
heard in this city; the pleasure which 
Alexander Petschnikoff gave was, there- 
fore, two-fold. The recital was given 
under the auspices of the Morning Musical 
and attracted every music lover in the 
city. Mr. Petschnikoff at once captured 
his audience. His natural and unassum- 
ing manner, his thorough artistry, made 
every individual in the Majestic Theatre, 
where the concert was given, his friend. 
The most warmly applauded numbers of 
the evening were Vieuxtemps’ “Fantasia 
Appassionata,” a “Cavatine” by Cui and 
a Russian dance by Mr. Petschnikoff. Leo 
B. Riggs did excellent work as accom- 
panist. 

St. Petersburg, Feb. 23.—The musical 
world of Russia celebrated the twenty- 
fifth anniversary of Alexander Glaz- 
ounov’s début as a composer on March 
30, the date, twenty-five years ago, 
when that composer’s first work, a sym- 
phony in E, attracted universal attention 
on its production at the public school for 
music. The unusual maturity of the 
youth, at that time but sixteen years of 
age, the freshness of conception and thor- 
oughly artistic development of the work, 
awakened the greatest hopes for the future 
of this pupil of Borodin. These hopes 
have been more than fulfilled, for 
Glazounov is mentioned with pride by his 
countrymen and the deepest respect by all 
musicians. As a symphonist and composer 
for solo instruments, he stands at the head 
of modern Russian artists. A committee 
of representative men in Art and Science. 
headed by Rimsky-Korsakoff, has _pre- 
pared a programme to do honour to the 
man who, by his works, has benefited the 
art and culture of his native land. The 
Jubilee was opened by a concert given last 
week, at which compositions by Glazounov 
only, were played. The first number, the 
aforementioned Symphony in E, was con- 
ducted by Rimsky-Korsakoff, the last was 
his latest work, his eighth symphony, ‘con- 
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dented be Alemania Siloti. Between 
the two works came a fanfare especially 
composed for the occasion. 





Chicago, Feb. 25.—Alexander Petschni- 
koff and Mrs. Petschnikoff gave a joint 
violin recital before a large audience in 
Music Hall yesterday afternoon. They 
were assisted by Ernest Schmaal, accom- 
panist. Special interest centred about the 
appearance of Mrs. Petschnikoff, who had 
not previously been heard here. She gave 
a good account of herself in the two 
numbers and the encore in which she 
played. Her bowing is easy and the tone 
is both warm and strong. As she con- 
fined her attention to ensemble work, 
there was no opportunity to judge her 
abilities as a soloist. Mrs. Petschnikoff 
has evidently studied ensemble work care- 
fully, and in this she is heard to excellent 
advantage. «The Bach number which 
began the programme, the sonata for two 
violins and piano in C major, placed 
husband and wife on the same level, for 
the composer does not favour either in- 
strument at the expense of the other, and 
in the performance honours were evenly 
divided. In the first movement of the 
double concerto by Spohr, No. 2, Op. 88, 
the playing was suited to the more modern 
and romantic spirit of the work, with 
equally good results, for here, too, the 
violinists showed singleness of purpose. 
Mr. Petschnikoff played the Mendelssohn 
Concerto, a melody by Tchaikovsky and a 
Russian Dance of his own composition as 
his solo selections together with “Le 
Cygne,” by Saint-Saéns, the last men- 
tioned coming as an encore after the con- 
certo. The Mendelssohn selection was 
one of his most effective performances, the 
beautiful andante being especially well 
presented. Mr. Schmaal, who is a Mil- 

waukee pianist, kept his instrument in the 
background and thus produced a good 
ensemble effect. His playing was sub- 
dued and he made special effort to blend 
the tone with that of the violins to as great 
an extent as possible. 





JAVANESE MUSICAL INSTRUMENTS. 


ONE of the most interesting classes at the 
Dutch East Indian Art Exhibition just 
held at Coefeld, was unquestionably the 
odd collection of musical instruments and 
the explanation of the use to which these 
quaint contrivances are put, in producing 
the ear-splitting concatenation of sounds 
that constitutes the performance of a 
Javanese “gamelan” (orchestra). 

The observer will note, as the most 
striking characteristic distinguishing the 
Javanese from the European orchestra, the 
notable preponderance of percussion in- 
struments. It is true that in Java, a 
stringed instrument, the “rebab” (a sort 
of violin or ’cello that is rested on the 
ground in playing) carries the treble part, 
but outside of this, we find but one other 
stringed instrument, the “tjalempung” 
(which can best be compared with a sort 
of small harp). 

Of wind instruments there is but one, 
the bamboo flute or “suling.” Another 
wind instrument, the “selompret”—a 
name probably derived from our “trum- 
pet”—is usually played solo and not in 
an orchestra. 

All the rest of the instruments—and 
there may be twenty in a large orchestra— 
are percussion. Among these may be dis- 
tinguished those made from wood, bam- 
boo or metal rods or plates, and which 
are played like the xylophone, and known 
as “saron,” “demung,” “slenthem,” 
“gender,” etc., the gongs, familiar to us, 
and a sort of kettle drum “kendang” and 
“bedug,” the latter being used chiefly in 
mosques, for the summoning of the faith- 
ful, in place of our church bells, and 
beyond this on special festal occasions in 
the princes’ courts, as at Solo and Jokja. 

These percussion instruments, with the 
prolonged sound waves they produce, 
determine the character of Javanese music, 
which could not in the least be compared 
with European dance music, being car- 
ried mostlv in allegros and _ possessing 
something festal not to say solemn in its 
character. 


We are indebted for a good many clip- 
pings, under above heading, to our friend, 
J. C. Freund, of Musical America, which 
continues to flourish and to make its round 
all over the world for its interesting and 
fascinating musical news. 


In a complete orchestra, there will be 
about twenty-four musicians, of whom the 
rebab player supplies air and tempo. No 
music sheets are used in playing and it is 
very remarkable, considering the arbitrari- 
ness the rebab player exerts himself to 
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display, to note how exactly and sym- 
pathetically the other musicians follow 
their director, who does not direct them 
with the baton, but merely by his playing. 

The Javanese distinguish two musical 
modes or strains, which they characterize 
as “salendro” and “pelog” and, accord- 
ing to which the instruments are made for 
a “gamelan salendro” (“ gamelan” being 
equivalent to orchestra) or a “gamelan 
pelog.” In the gamelan salendro, an 
octave is divided into five tones, which, 
according to P. J. Veth, can be compared 
with the five upper black notes in our 
piano scale, commencing with F. They 
have intervals of 1, 1, 13, 1 and 13 tones, 
and are known as “ barang,” “ gulu,” “ ten- 
gah,” “lima,” “nem.” In the gamelan 
pelog, there are two more tones included, 
‘mani’s” and “pelog.” It is our sharp 
scale from primo to octave, without the 
second. 

The Javanese themselves characterize 
the salendro musical mode as heavy and 
compare it with glass, while the pelog tone 
sounds bright and pleasant and recalls 
the ring of metal. After sundown and 
at night, the “salendro” is heard; before 
sunrise change is made to the “pelog.” 
According to Dr. Groneman, the gamelan 
salendro is the most ancient and dates, 
as the Javanese themselves maintain, from 
the oldest Hindoo period, whereas the 
“gamelan pelog” is of more recent ori- 
gin and only came into vogue after the 
establishment of the Mohammedan 
régime.—(Freund’s Musical America). 


CHARLES A. BRASSLER. 





MELBA THE RICHEST SINGER IN 
THE WORLD. 


MME. MEIBA is the highest priced singer 
in the world and one of the wealthiest 
women in the public eye. 

For every performance at the Manhattan 
Opera House she receives $4,000. Half 
of the amount of the salary she draws 
from Mr. Hammerstein for this entire 


season was deposited with her-bankers in 
London before she sailed for America. 
The rest is paid to her, $2,000 at a time, 
the morning after each New York appear- 
ance and deposited with her local bankers. 
There is absolutely no reduction or con- 
cession to agents in this $4,000. 








In addition to singing once a week, and 
sometimes twice, at the Manhattan, Melba 
gives at least two concerts a week, for 
each of which a $5,000 house 1s guaran- 
teed, here fee being fifty per cent. of the 
proceeds. The highest price she ever 
received for singing was $13,300, which 
she was paid once for a single concert in 
Sydney. This forms a striking contrast 
to ‘the sum of fifteen dollars a night she 
drew at the outset of her career in her 
native country. She has recently received 
an offer of $5,000 a performance for a tour 
in South America. 

The great soprano has now been singing 
eighteen years and a famous specialist in 
London who examined her throat just 
before she came to America gave her at 
least ten years more for it to retain its 
perfect condition. 

The expense of running her apartments 
at the Barcelona in New York 1s said to 
amount to at least $1,000 a week. Besides 
her son and his wife, her “family” there 
includes Ada Sassoli, the harpist, and her 
secretary, Miss Murphy. She employs 
eight servants and a chauffeur. During 
the nine weeks she had her London house 
open her household expenses were $50,000. 

It is interesting to know that the highest 
figure her income has ever reached in one 
year was $375,000, which included fortun- 
ate investments, in addition to her profes- 
sional engagements. Her famous collec- 
tion of jewels, which includes the Marie 
Antoinette pearl necklace, is said to be 
actually worth $2,500,000. 

Despite all her wealth the prima donna 
recently told an interviewer that when she 
received $100 a week for her first concert 
tour in Australia she felt richer than she 
does to-day.—_( Musical America). 








Amonest the many important musical events 
already notified to take place in May, the pro- 
mised recitals by Mr. Albert Mallinson and his 
brilliant wife at Bechstein Hall surely occupy 
a foremost place. The great success of Mr. Mal- 
linson’s daring venture last season, of giving 
four recitals of his own songs in as many weeks 
(over eighty songs in all), had the effect of 
raising him to the very front rank of British 
composers. The coming series of recitals will 
give London an opportunity of becoming still 
better acquainted with the works of a writer 
whose ideal is a very high one. Mr. Mallinson 
is organist of the charming English church at 
Dresden. Mr. Mallinson’s publisher, Mr. 
— Harris, has the arrangements in 
and. 


REVIEWS. 

MUSICAL AND VIOLIN LITERATURE. 

We have received from Messas. Happock of 
Leeds : 

The Leeds Triad. This magazine made its 
appearance about ten years ago, since when it 
has proved a useful and much needed _ and 
companion to all connected with musical life in 
Yorkshire and in particular with the Leeds 
College of Music, Drama and Art. The copy 
before me is issued as No. 2, Vol. 1, New Series, 
April, 1907. The change for its appearance in 
a new garb, may have been explained in the 
previous issue (not to hand), anyhow, we wish 
the newcomer a hearty welcome and trust it 
may have a long and successful career. The 
following are the contents of this issue: Leeds 
College of Music, Old Students’ Notes, Beet- 
hoven Concerts, Concert and Foreign Notes, etc. 
The supplement is an interesting reproduction 
of Beethoven’s photo and autograph. Printing 
and paper are excellent and now reduced to one 
penny only! 


From Joun C. Freunp, of New York: 

A beautifully arranged and illustrated piano 
and organ Purchasers’ Guide, invaluable to all 
interested and concerned in the music trade in 
the new world. The list contains no less than 
266 pages, printed and got up in the well re- 
nowned and brilliant style of our cousins across 
the little herring pond. 


From Mr. Cart MERSEBURGER : 

Tare der Streichinstrumente (Prices or Value 
of String Instruments), by Albert Fuchs. This 
is a most handy and useful little work in which 
the average prices are given that may be 
obtained in the trade, buying, changing and 
selling of string instruments played with the 
bow, such as violins, ’cellos, violas, double 
basses, etc. The author in his preface at once 
admits of having stepped on most dangerous 
grounds, for there is nothing in the world that 
is more difficult than to give even an approxi- 
mate valuation of a violin from a description 
only. What may be right in one man’s opinion 
may be all wrong in the estimation of another. 
The author therefore guards himself at once by 
stating that the estimations are given, not for 
the highest, also not of the lowest class of in- 
struments, but that he has tried to give fair 
valuations for averagely well-preserved instru- 
ments of the old masters. The work is divided 
into the following chapters, 2.e., Italy, Ger- 
many, France, England, Belgium and Holland, 
and Svain and Portugal. No one interested in 
the violin trade ought to be without this useful 
guide; he will save himself many a disappoint- 
ment and greatly increase his knowledge of in- 
struments Galeaaien to the violin family. This 
is always provided that he is well conversant 
with the German language; I believe an English 
translation is contemplated and will no doubt 
appear in due course. The omission of many an 
English maker of more recent date strikes me 
as a somewhat weak point in the book; the 
author promises, however, to remedy his list, 
should a second edition be- required, which, we 
hope may soon be the case. 


From Mr. VoIcTLANDER . 
The Profession of Teaching Music, by Wilhelm 
and Carrie Eylau. Modern pedagogies and all 
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those interested in the profession of teachin 
music will greet the appearance of this wor 
with joy, for it is doubtless of the highest 
importance to place musical teaching upon a 
psychological basis from the very beginning and 
with full consciousness of one’s responsibility, 
gradually and continually to develop in the 
— the decided conception that there is a 
feeling corresponding to and expressive of what- 
ever he may sing or play. Robert Schumann 
rightly observes, ‘‘ that the reasons for decline of 
music are to be found in the incompetency of 
teachers,’’ and therefore I will join the able 
authors of the work in expressing with them the 
hope, that upon studying the contents of the 
work, one may be able to conceive what the 
‘*Profession of Teaching Music’’ really means 
and what the vast sphere of action it embraces. 
‘‘ very teacher who has the same, or even a 
higher standard,’’ so conclude the _ gifted 
authors in their epilogue at the end of the work, 
‘‘will either agree with them in their work or 
oppose them: in either case, however, he will 
quite spontaneously enter into particulars and 
give sufficient reasons to justify his step.’’ The 
book is neatly and I may say most tastefully 
got up and both authors, as well as publishers, 
may be heartily complimented on their work. 
It is a work that cannot help to interest any 
professor, be he vocalist or instrumentalist. 


From Mr. WititiaAM REEVES: 

Observations on the Florid Song, by Pier 
Francesco Tosi, translated into English a Mr. 
Galliard, reprinted from the second edition by 
William Reeves in 1905. The author of this 
interesting treatise was an Italian and a singer 
of great esteem and reputation. He spent the 
most part of his life in travelling and by that 
means heard the most eminent singers in Kurope 
from whence, by the help of his nice taste, * 
made the observations in the interesting work 
before me, a careful perusal of which I feel 
justified in recommending to all concerned in 
music, or particularly in the art of singing. Tho 
contents of the work (some 180 pages), are 
divided into the following chapters: 1, Observa- 
tions for one who teaches a Soprano: 2, of the 
Appoggiatura: 3, of the Shake: 4, on Divisions : 
5, of Recitative: 6, Observations for a Student : 
7, of Airs : 8, of Cadences: 9, Observations for a 
Singer: 10, of Passages or Graces. The beauti- 
fully got up treatise will be found of great use 
and interest for all performers, instrumental, as 
well as vocal. Some valuab!e explanatory 
annotations and examples in music are added. 

The Violin: Its History and Construction, 
illustrated and described from many sources, by 
Abele and Niederheitmann, translated in full 
from the German by John Broadhouse, The 
importance of this work has been long recog- 
nised on the Continent, where it is Povo: 
sought for. No apology therefore is needed for 
—— a full translation. The translator 
1as paid special attention to a proper rendering 
of technical terms and has made no attempt to 
edit or add, the author’s opinions based on the 
material accumulated by him and the whole of 
the illustrations of the original work have been 
reproduced. To Abele’s work a very interesting 
appendix has been added, viz., Niederheit- 
mann’s list of Italian and Tyrolese violin 
makers. ‘Twenty illustrations and _ folding 
example of the first music for lute, fiddle and 
voice further enhance the value of the work. 
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Krom Mr. J. James (The Caxton Press): 

Walter I. Mayson, an account of the life and 
work of a celebrated modern violin maker with 
numerous illustrations by the Rev. W. Meredith 
Morris, B.A... FR EList.S., Member of — the 
Society of Arts, Author of ‘ British Violin 
Makers,’ ete., ete. The esteemed author of 
this little book modestly says in his short preface 
‘that the little volume is written in apprecia- 
tion of the life and work of a good man and a 
great artist,’ words which I can most heartily 
endorse, for [ had the good luck to frequently 
come in contact with him. The author further 
asserts, that the booklet does not claim to be a 
biography nor a daintiness as a literary morse!, 
for as a biography it is fragmentary and as 
literature it may be lacking on the point of 
imaginative power: but it deals with two great 
rarities, the good and the beautiful, and seeks to 
show how and in what proportions they meet 
and unite in the subject. The art of violin 
making never before received in’ Britain’ the 
attention that it does to-day and a few words 
upon one of its greatest exponents cannot fail to 
be of interest to those who dwell within the 
mystic cirele of the violin world. The book is 
written in most enticing style and cannot fail 
to deeply interest all those who are possessors of 
a violin made by Mayson. According to the 
register, appended at the end of the book, 
Mayson must have been the originator of some 
800 fiddles, some of which at any rate surpass by 
the way of tone and general min Peale many 
a violin of modern times. The booklet teems 
with funny stories, anecdotes, etc., here is one, 
for the authenticity of which I can vouch. ‘‘ In 
1891, Mayson made a fiddle on which he ex- 
pended more care and time than usual and_he 
conceived the audacious (7) notion of presenting 
it to Lady Hallé. When the instrument was 
completed, it was submitted to some connois- 
seurs for their opinion; all of whom agreed that 
it was of matchless perfection as regards work- 
manship and that it possessed a remarkably fine 
tone. The fiddle was duly presented through 
Sir Charles Hallé, by letter, but its receipt was 
not even acknowledged. Mayson went to the 
trouble of enquiring by messenger, but he was 
vouchsafed no reply. Shortly after Sir Charles 
Hallé took occasion to remark publicly that 
Lady Hallé and he were greatly annoyed at the 
impertinence of certain people, who had. made 
bold to send a violin for their acceptance; it 
sounds almost incredible, but the ~— in abso- 
lutely true!’ Poor, old Mayson, taking him 
altogether was a true artist and a good and 
generous man and if those whom he came in 
contact with during his long and active life, 
would only have treated him half as well as he 
treated them, he would not have died a_ poor, 
penniless and disappointed man. But during 
the last few years, he seems to have reached 
that stage, when people begin to care little 
whether the world smiles or frowns upon them! 
Altogether the book deserves to attract the 
attention of at least all the possessors of a May- 
son violin, besides all those who profess to be 
interested in English fiddle making. 





MUSIC REVIEWS. 


In future, at the request of several of our 
readers, the folluwing letters will be used at the 
end of each piece reviewed to indicate tts degree 








of difficulty: a.b.—quite elementary; c.d.—very 
easy; e.f.—easy; g.h.— still in the first position, 
with occasional shifts into the 8rd position; 
i.k.l. moderately difficult with occasional 
shiftings into higher positions; m.n.o.--ditte, 
up to Sth position; p.q. difficult ; r.$.—very 
difficult; t.uw- still more difficult-—v.w.— for 
professionals only; x.y.z. for virtuosit only. 


We received from Messrs. BoswortH Aanp 
Co. : 

Miniatures: Polonaise: 2, Petite Valse: 3 
Soldiers’ March: 4, Cavatina: 5, Miickentanz: 
6, Conte serieux: 7, In the Circus: 8, Lullaby: 
9, Polish: 10, Perpetually moving: 11, Slumber 
Song: 12, Military March: 13, Mazurka: 14, 
Country Dance: 15, Intermezzo a la Gavotte. 
All of these are for violin and piano, equally 
easy for both instruments, composed by Ludwig 
Mendelssohn and dedicated to his two children, 
Erna and Walter. They are all written in the 
most conventional keys and although the pupil 
may at times venture to move into the third 
position, he will find it unnecessary to do so 
unless he wants and can _ produce a greater 
effect. They are all pleasing little pieces sure 
to please young and old. As to the degree of 
difficulty we may class them (e, f, 2, b. 

Dumka: for violin and piano, by Jaroslav 
Kocian is one of those sensational, I may say, 
emotional ,Bieces, that requires the mysterious 
‘Kocian”’ himself to play it to create effect. It 
is a drawing-room piece par excellence, does not 
offer unsurmountable difficulties, yet it wants 
playing and may prove nothing without the 
player possesses sufficient nerve to have full 
command over his instrument. Degree of 
difficulty (p, q). 

Aubade and Réverie for violin and piano, by 
A. D’Ambrosio. These are two drawing-room 
pieces of considerable artistic merit and. will 
please the average amateur. (h). 

Compositions for piano and violin by Josef 
Blaha. 1, Serenade: 2, Chanson Triste: 3, 
Scherzo Bohemienne: these again are pieces 
that may be recommended to amateurs. The 
first one is the easiest of the three (g), the 
second one (k), the third (m). 

Canzonette and Barcarolle, by Gabriel Marie, 
both for violin and piano, both pieces show 
talent and will become popular amongst ama- 
teurs for their melodious simplicity. (1). 

Two Little Trios for — piano and 2 
cello, by F. J. Liftl. My Favourite: 2, To 
Thee. These are two b BB and tly same 
time easy little pieces which will be found most 
useful to beginners to lay a firm foundation 
stone for ensemble playing of a more ambitious 
kind. I cannot sufficiently recommend the little 
movements to teachers as the result will be 
satisfactory to pupils and parents alike. (Keys 
C and A major). (f 

Violin Quartets for four violins, by S. J. 
Faulks. These are two charming little, easy 
and melodious pieces, quite easy and sure to 
give encouragement to young people. No. 1 is 
called the Spinning Top and Rats’ Dance and 
No. 2, the Bee’s Wedding. (Keys, C major for 
No. 2). (g). 

Three Lattle Trios for violin, ’cello and piano, 
by Louis Adolphe Coerne, Op. 62. These are 
three little trios of about the same merit as the 
previous ones just mentioned. (g). nm. F 
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~-.MUSICAL WORKS © 
SUITABLE FORK PRIZES. OR. FOR PRESENTATION. 


ON SALR BY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.O, 











Half: Coutury of Music in England, by Dr. F. Homrrer, 8vo, cloth, 38. 6d. 
pu » Os. +) 4 > . 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Georee E. ‘Luorpe, cr. 8vo, imp cloth, rs. 

These Lessois are so written that you can, by studying them, masier the fundamental principles employed in 

the use of the Voice Without a Master.. ; Pe é 

Twonee Lessons on the Development of the Voice, for Singers, Speakers, and 

eachers, by Grorce E, Tuoxp, cr, 8vo, limp eloth, is. ~~ 
This Series of Lessons is intended to give Singers, Teackers, Orators, Elocutionists and Clergymen a Practical 

Knowledge of How to Strengtnen and Develop the Voice’ ¢ 

Dictionary of Muciciais. from the Earliest Period to the Present, cr. 8vo, sewed, 18. 

A Treatise on the Structure and Preservation of the Violim and all oter 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Iliustrations, by Joun BisHop, 4i Edition, post 8ve, cloth, 38. ; 

Mozart's. Den Giovanni, a Commentary, by Cuartes Gounon, translated by WinDEYaR 
Crark and J. T. Hutcuison, cr. 8vo, cloth, 3s. 6d. 


= 


The Art of Modulating, Being a Series of Papers on Modulating at the Pianolotte, with: 


Sixty-two Musical Examples, by Henry C. Banisrer, cr. 8vo, cloth, as. : 
Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotti, Spohr, Paganivi, De’ Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott. 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, and edition, 4s. 6d. . 
Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J: Kxzczynsui, translated by Miss N. javovas, and edited by SoTHER- 
LAND Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, 5s... / ik. 
Music and Musicians, Essays and Criticisms, by Roperr Scaumann, translated, edited, 
and annotated by F. R. Ritrer, Porfrait of Robert Schumann, photographed from a 
Crayon by Bendemann, First Series, thick cr. Sv6, cloth, 8s. 6d. Fourth Edition. 
Ditto, Second tories, thick cr. 8vo, cloth, 10s. 6d. second Edition. { 
Wagner—Beethoven, by. Ricuarp Wacner, with 2 Supplement from the’ Philosophical 
Works of Arthur Schopenhauer, translated by E. DannreuTaer, second edition, cr. 
8ve cloth, 6s. : ; 
Waguer as I Knew Him, by F BRDINAND Prazcer, 38. 6d. (pub. 7s. 6d.) 
[ 





Second Bdition. %e | “Just Published. _ Grown 8yo, cloth, 28. 6d. 
Cr. 8ve., have lied cloth, §/- INFORMATION 
~ : TOR 
‘ON CON DU CTi NG: PLAYERS, OWNERS, D&ALBRS AND MAkgRS OF 
BOW-INSTRUMENTS. 


_ Ae Tyeatise on Style in the 


Eacowiion of Olassical Music AvsO sok STRING MANUFACTURERS. 


wand , ‘ ’ Taken from Pevsonal Experience, Stuc.vs & Observations 
By we mer oh WAGNER é With Illustrations of o Gtainerand a Guarnerius Violin, eto. 
eae By WILLIAM HEPWORTH, 


BDWARD DANNREUTHER,; 





Ww. REEVES,"8;, CHARING CROSS ROAD wW.C. 


W. REEVES, 83, CHARING CROBS ROAD, WiC. 
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VERKTISEMENTS. THE Vv [OLIN TIMES. May, « 1907. 


The London I titut Me 

“HG L:040Chn LsNsStitute of Us 
he next Examinations for Fellows, Licentiates, 2 

Graduates, Intermediary and three Junior Grades 
heia in NCVEMBER, DECEMBER, 1306 
and JANUARY, 1907. 
For vacant dates and particulars pe rnc 
HE BON. SECRETARY, LONDON INSTITUTES OF MUSIC, 
143, HAMLET GARDEN. RAVENSCOURT PARK W. 


ling Candidaics pleasc write for dates and Syllabus. Representatives. wanted. 


ee ae 


VIOLIN SCALES AND ARPEGGI. 





For Canaidates preparing for all Examinations 1» conection with the ) 
above and Tie Collese of enous Lid., ete. 





Price FOUR SHILELL.GS 


ere ee me 


CARY & CO., 
231, OXFORD STRHEHT, LONDON, Ww. 





2 
Te ne ee ee ee oe 


BOVE IL. (containing lessons 1 and 2) of 


. ae agin as 

rirpst Series of 12 Violin lessons 
WRITTE IW DUET FOR 

For Private as well! as Class Tuition. 

’ By E. Pres ASKI. 








Price 4d. net. ost free 5d. 
Aporess:— 145, HAMLET GARDENS, 2 ENSCOURT PARK, W. 
ANO’ HER SMALL CONSIGNMENT OF TESTED VIOLIN STRINGS 
Has arrived irsiu a celebraied manvfaetory in Na ples and Sample Sets can be had (as long as 
be limited supply lasts} consisting of é 
2 E strings length Or single Sample Striugs. 
r A i for P.O. 1 E==1 length 
4 ge 2 as ey |” tA at 
G ‘i i ‘ D=1 4, , od. each 
iG! 


9 
Please enclose addressed and stamped envelope. 


1e sivings are made of the purest gut and are guaranteed for their purity of tone, durability 


and strength. They produce so'utely perfect fifths and bear the s, ccial recommendation of 
the Editor of e Viornin Times é 
Address ¥ MR. FR. KLEIN, 31, CRE Mi WELL ROAD, S.W. 








J. J. GILBERT, 


VIOLIN MAKER, 
PETERBORO. 
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